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Ruggero Maggl

His prevalent artistic infleresis ane; the visual poetry sinoe 1873
= copy art, artisl's books and mad anf since 1975 - lagar et
1678 - halegraphy 1679 - X-rays af 1930 - chaolic arl based
an the theory of Cheos, fractals, enfropy since 1885,

Between the most known holographic installations: A forest of
stones” (1988) presenied al the Media A Festival of
Qsnabeiick (0} and “Jusl a simple exclamation mark” {1882) at
the Inlernational Holographic Show al Recca Paoline of
Perugla (1), between the neon and laser installations: *Chaotic
death” and "4 long slent fne” (1983), "The great boak of life”
and "The casual sinner” (1994) a1 Conb. A Museum in Sao
Paula (BR). He has exhibited in many shows in &l the
warld.His works are expesed at the Chinese History Museum
in Peking and at the Modern Art Museum in Gallarate, He has
participated 1o 49° Venice Ar Biennial in the project “Poelic
bunker” and at Sao Paule Art Beennial at 1980,

2008 “Underwood” sile-specific installation at the Modern and
Conterngorary Arl Museumn in Gallarate realized directy on the
walls of the musaum by a special transparent wood painting,
2007 as curalor, he'll show the project dedicated fo Pieme
Restany “Camera 312 — & per Piere” al the S2nd
Internatianal A Exhibition — La Biennale di Venezia.

2008 as curafor, the praject "Depth 45 — Michelangela at wark”
aboul the reparl Art -Technology. Abways at 2008 he has
raalized at Vila Glisanti (near Brescia) and at the Silpakom
University's Art Cantre in Bangkok the installabion “Ecca owo”
for an Halian-Thai art meeding dedicated to the problam of
global warmang,

2008 he has aranged a sfle-specific inslallation dedicated bo
KX years of the Fall of Berlin's ¥all 2010,

2010 “GenerAction” Mall Postit Art project - Gallena di Al
Wigkea dall'Universita dal Malo - Gallarate (W),

2011 "Tibet Pavilion™ Veneria;

2011- 2013 Tikbet Pavilion of Venice Biennial - Haly Pavilion —
Terino Palazzo delle Esposizioni — Sala Nerel, Museo Dioth
{CR), Laudansa Library (LO).

2013 Tibel Pawvilion (0 ed) Sania Marta Congressi —
SparioPorto — Wenezia with of Cily of VWenica patronage
Assessorato aba Poliiche Gievanili Gantro Paca

201472018 Tibel Pawilion = Bignal del Fin del Munda
{Argentina), 2015 (Il ed) Sanla Marta Congressi -
SpazioPorio = Venera with of Cily of Venica patronage

2016 Tibet Pavilion - Caslally Visconteo Pavia

2017 Tibet Pavilien (IV ed) = Palazzo Zenobio - Venazia
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20149 Milano
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TRUER THAN NATURE

Ruggers Maggi is defined as an outsider and, mayba this best
describes how he operates on the margin of the accepied
forms, Since the early seventies, Ruggero Maggi has been
researching and developing in a apparently ecleclic manner
Bbut, in fact, wholly supported by an inner logic and by a vision
of parfact and total confinuity, Ruggere Maggi's work is closely
associaled wilh language.

His individusl crestions are darived fom a research ino
language basad on an elementary and primary dialectic. His
language combines “high-tech” elements wih primary and
elamaniary materials: the primitive and  sophisticated
infesrelated. Cement, wood, pictures, halograma, neon kamps,
painlings, sculplures, instellations, performances. Ruggero
Maggl's work is connecled with an ethical approach fo
language. His universa is the world of morality. The basis of
his linguistic activity is the wordd of philosophy of action;
alihough to speak of the arist as a moral being does nol mean
he is a moralist. Ruggers Maggis maorallty is the morality of
hurman actian, His linguistie approach lo the artistic world of
morality implies 8 generous vision of Man - perhaps, even
speak @ humanistic approach. Nowadays. io speak of the arist
a5 a humanist in a highly industrial society and through the
analytic paradigm of the posl-modemn condition, is to suggest a
guite diflerant meaning from that of scholastic tradition,
Ruggero Maggi's humanism is directly related to the image and
measure of his own humanity, ' nol by chance thal, Trom
Hiroshima o the Amazon, the amfisl has coped wilh the
inmermost destiny of Man, his role and his function on our
planel Maggi's work is an everlasling slruggle against human
Injustica. His structural dimansion is represented by the truth,
Tha arlist at the beginning of his commilment accepls a
fundarmental challenge: the resalution of the Truth?

Truth &= the fundamenial critarion of Maggls aesthetics.
Truth substitutes beauly, the concepl of beauty of the
tradifional cancns of arl. Substituling treth for beauty implies a
revolufionary idea of truth, and the artst’s truth carainky s mot
the product of the inescapable observations of evidence,
Maggi's truth is & system of appaarances. If truth is formed by
appearancas, this true reality cannot be represented. In Tact,
the whale of Maggi's wark is a display of fruth and not a
represanlalion, The passage from represemalion 1o display of
truth infofrmes the riylhm and essenbal structure of language.
The display of truth in realty ts not parceived by the Man if the
truth is lmited io his ocwn baing. In order to get aesthetical
truth, b get the fundamental criterion of the aristic language it
is npcassary bo prasent i as truer than Nature. And il i axactly
in this expressive addiclion where lies the key for reading
Maggi's art.

To express trudh as truer than Nature means 1o engage onesalf
to give 1o hwman aclion its inlrinsic dynemics of maral
malivatian. The more fruth is parceived as such, the more we
are in the universe of an aclive assthelics, an operalional
aesthelics. capable of creatng the elements of an harmonic
sansiblity, Right this sense is kuth finds its basis in the great
question of the moment, in the great challenge 1o faste and
sansibdity. Wa ara in 8 post-indusirial saciaty, and therafore in
a sociely which has not gona beyond the indusirial stage, but
is whally sutured with machines. In this sociely it becomes
necessany o re-create the relationship between Man and
maching. and loday this machine &= the camgutar. To re-create
this relationship imgplies the creaton of ight and true conditions
of & dislogua betwesn two types of inleligence: artficial and
human. And its in the core of this disdogue that Ruggero
Maggi's Enguistic resaarch is insafsd.

This is the reasan why his research i tue, and trusr than
Nalure, Without this supplement of soul. truth Asalf would be
no lenger credible.

Prarre Restany

Q03 // ARTISTAS / Ruggero Maggi



+351 938 940 122

www.MailArt.pt

mailart@mailart.pt
https://www.instagram.com/mailart.pt/
http://youtube.com/@mailart
https://paypal .me/YZONK
https://yzonk.com/


http://www.tcpdf.org

